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Abstract

As a comprehensive art form, contemporary cinema is both the result of aesthetic
creation and a mirror of social culture. With the development of the film industry
and the diversification of audience aesthetic demands, the role of film criticism in
artistic evaluation and social guidance has become increasingly important. Film
criticism not only needs to evaluate the artistic value of the film works but also
needs to delve into their significance and impact on the socio-cultural level. How-
ever, establishing the standards for film criticism under the dual perspectives of
aesthetics and social significance, to objectively judge the artistic value of works
while profoundly reflecting their social and cultural significance, has become a sig-
nificant topic of current research. This paper aims to explore the logical construc-

tion of film criticism standards, attempting to find a possible path for criticism in
the balance between aesthetics and social significance, providing theoretical sup-
port for in-depth dialogue between film art and social culture.
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1. Introduction

With the rapid development of globalization and multimedia technology, contemporary cinema has become the core
carrier of mass cultural communication and an important form of artistic creation. Against this backdrop, films not
only exhibit a trend towards diversification of genres and complexity of themes but also gradually integrate social
issues and cultural expressions, becoming an important text for interpreting the spirit of the times. At the same time,
the aesthetic tastes of audiences are becoming increasingly diverse, and society's discussion on the artistic value and
cultural significance of films is becoming more in-depth, promoting the vigorous development of film criticism.
However, the common overly emotional and subjective tendencies in existing film criticism make it seem at a loss
when facing the balance between aesthetics and social significance. This phenomenon exposes the lag in the theoret-
ical construction of film criticism, urgently requiring a re-examination and establishment of film criticism standards
from the dual perspectives of aesthetics and social significance to respond to the dual needs of artistic creation and
social development.

2. The Theoretical Foundation of Film Criticism Standards

The theoretical foundation of film criticism standards stems from the multiple attributes of film art and its social and
cultural functions. As a comprehensive art form, film combines various aesthetic expression methods in terms of
narrative, vision, and sound, forming a unique artistic value system; at the same time, film is also a mass communi-
cation medium, recreating social reality and expressing cultural concepts through images, undertaking important
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cultural and social functions. The core of the theoretical foundation lies in a comprehensive analysis of the dual
attributes of film in terms of aesthetics and society, and seeking balance at the intersection of artistic criticism and
cultural criticism (Jia Leilei & Xiao Yuan, 2024). This theoretical framework emphasizes the unity of formal aesthet-
ics and content depth, as well as the interaction between individual aesthetic experience and social value evaluation.
A scientific film criticism standard needs to start from a multidisciplinary perspective of film aesthetics, sociology,
and cultural studies, based on the characteristics of film art, combined with the needs of the times and cultural context,
to build a systematic and inclusive evaluation logic (Du Liang, 2024).

3. Film Criticism Standards in the Aesthetic Perspective
3.1 Value Assessment of Artistic Expression and Style Innovation

Artistic expression and style innovation are important dimensions for evaluating film as an art form and are also the
core content of film criticism standards. Film displays the personalized expression of creators through unique artistic
techniques, and its narrative perspective, image composition, and rhythm control together constitute the artistic ex-
pressiveness of the work. Style innovation is an important indicator to measure whether a film can break through
traditional patterns and lead new aesthetic trends in artistic creation. Film criticism needs to analyze from two aspects:
the uniqueness of artistic expression and the depth of style innovation, examining whether it triggers the audience's
aesthetic experience in a novel way and promotes the development of film language.

3.2 In-depth Exploration of Narrative Structure and Emotional Expression

Narrative structure and emotional expression are key to film conveying ideas and touching the audience's emotions.
The narrative structure includes not only the rise, development, and conclusion of the story but also complex narrative
techniques such as non-linear narration and multiple perspectives, which directly affect the audience's understanding
and experience of the work's theme. Emotional expression, through delicate performance, plot arrangement, and
emotional rendering, allows the audience to resonate and reflect. Film criticism needs to deeply analyze the logic and
innovation of the narrative structure, discussing how it deepens the connotation of ideas through plot arrangement
and emotional expression (Chen Xiaoli, 2024). Scientific standards require critics to comprehensively evaluate the
creativity of the work in narrative techniques and its ability to mobilize the audience's emotions, revealing the com-
plementary relationship between narrative and emotional expression in the overall effect of the film.

3.3 Aesthetic Significance of Audio-Visual Language and Technical Performance

Audio-visual language and technical performance are important components of film art, and their aesthetic signifi-
cance is reflected in aspects such as picture composition, light and shadow application, sound design, and editing
rhythm. Through the synergistic effect of vision and hearing, film creates an expressive aesthetic space, thereby
strengthening narrative effects and emotional communication. The development of technology provides possibilities
for the innovation of audio-visual language, and film criticism needs to pay attention to the contribution of audio-
visual elements at the aesthetic level, examining whether it adds unique artistic charm to the work (Shen Yizhen &
Shen Ziyuan, 2024). Scientific criticism standards should start from the combination of technology and art, assessing
how directors and production teams optimize the expressiveness of the film through audio-visual means, and discuss-
ing the role of technological progress in expanding and innovating film language.

3.4 Creative Development of Artistic Inheritance and Cultural Integration

Artistic inheritance and cultural integration are important drivers for the development of film art and also an important
manifestation of its aesthetic value. As a synthesis of various art forms, film often draws on traditional art elements
such as painting, music, and literature, transforming them into modern film language through innovative techniques.
Cultural integration makes film transcend a single cultural background and become a medium for dialogue and inte-
gration of different cultures (Liu Kai, 2024). Film criticism should pay attention to how works retain classic elements
in artistic inheritance and create new aesthetic experiences through cultural integration. Scientific criticism standards
should value the creative expression of film between tradition and modernity, local and global cultures, examining
its contribution to promoting cultural exchange and artistic progress, providing theoretical support for the diversity
and inclusiveness of film creation.
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4. Film Criticism Standards in the Social Significance Perspective
4.1 Evaluation Dimensions of Reality Care and Social Responsibility

As a mass communication medium, film carries the function of interaction between art and society, and its reality
care and social responsibility are one of the important standards for criticism. Works reveal social contradictions and
express concern for the human condition through narrative content and image expression, serving as a mirror reflec-
tion of social reality. Films with reality care can focus on marginalized groups and discuss public issues, prompting
the audience to think about social problems. Social responsibility is reflected in whether film creators promote posi-
tive social development and disseminate the concepts of fairness and justice through their works. Criticism standards
should pay attention to the extent to which films intervene in reality with profound insight and a sense of responsi-
bility, and examine the profoundness of their social intervention and cultural impact, providing a scientific basis for
films with social criticism functions.

4.2 Compatibility of Cultural Diversity and Value Expression

In the context of globalization and the coexistence of multiple cultures, film has become an important platform for
cultural exchange and value expression. Whether a work respects and presents cultural diversity is an important
dimension for film criticism. Cultural diversity is manifested in the authentic presentation of regional, ethnic, and
class cultural characteristics, as well as the tolerance and interpretation of diverse values. Scientific criticism stand-
ards need to assess whether films avoid cultural stereotypes or monolithic narratives, and whether they respect cul-
tural differences while expressing universal values. By discussing the value systems in the multicultural context of
films and their potential impact on society and audiences, critics can reveal the positive contributions of works to
cultural harmony and exchange, providing guidance for the diversified development of film art.

4.3 Responsiveness of Film Text to History and Reality

As a medium for recording and reenacting history, interpreting and criticizing reality, the responsiveness of film texts
to history and reality is an important benchmark for criticism. How works dialogue with specific historical back-
grounds or real situations through plot, character development, and visual language reflects not only the creator's
sense of historical responsibility but also the social function of film. Responsiveness includes not only faithful repro-
duction of historical events but also profound reflection on historical significance, as well as exposure and criticism
of contemporary reality. Scientific criticism standards should pay attention to whether films have established effective
connections between history and reality, discussing how they promote audience understanding and resonance by
revealing the complex relationships between history and reality, and promote social reflection and progress.

4.4 Comprehensive Evaluation of Mass Acceptance and Social Impact

As a popular cultural product, the degree of acceptance and social impact of films are important measures of their
value. Whether a work can attract a wide audience through narrative content and forms of expression reflects its
effectiveness in cultural dissemination; its role in shaping and guiding social concepts reflects its profound social
influence. Criticism standards need to comprehensively examine the acceptance of films among audiences, analyzing
whether they have sparked public discussions or changed certain social concepts. At the same time, it should be
assessed whether the dissemination of films conveys positive values and promotes the progress of social civilization.
Through systematic analysis of the mass acceptance and social impact of films, scientific criticism standards can find
a balance between artistic evaluation and social function, providing a basis for multi-level exploration of film criti-
cism.

5. Constructing a Multidimensional Film Criticism Evaluation System
5.1 The Integration Path of Theoretical Guidance and Practical Application

To construct a multidimensional film criticism evaluation system, it is necessary to organically combine theoretical
guidance with practical application. The theoretical framework of film criticism provides a methodological basis for
evaluation, forming a scientific evaluation logic through systematic research on the artistic characteristics, social
functions, and cultural values of film. Practical application, on the other hand, focuses on the operability of criticism
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in real contexts, involving the analysis and evaluation process of specific film works. Theoretical guidance should be
forward-looking and open, providing interpretive tools for diverse film phenomena; practical application must keep
pace with the times, reflecting the dynamic adaptation of theory to film creation and audience aesthetic needs (Erbao
Mo, 2024). The integration path lies in transforming theoretical speculation into practical models, using the univer-
sality and flexibility of evaluation standards as a bridge to achieve the unity of theoretical depth and practical effec-
tiveness, and promote the theoretical innovation and practical development of film criticism.

For example, in the specific process of film criticism, the multidimensional evaluation system of "Parasite" demon-
strates the possibility of integrating theory and practice. Theoretical guidance comes from the analysis of the social
functions of genre films and the study of artistic expression. Critics can start from the narrative structure of social
class conflict and use semiotics to analyze the metaphorical meanings of visual symbols such as stairs and basements
in the film. At the practical level, the audience's acceptance of the film's suspense and dark humor style also provides
effective feedback. By combining the class analysis model at the theoretical level with the actual movie-watching
experience of the audience, critics can not only reveal the film's profound reflection on social inequality issues but
also explain its unique artistic expressiveness (Sarah Hemmings & Martin Kage, 2010), providing a complete path
for multidimensional analysis of film criticism.

5.2 Interdisciplinary Integration and Scientific Construction of Evaluation Tools

The construction of a multidimensional film criticism evaluation system requires interdisciplinary integration and the
support of scientific tools. As a comprehensive art form, film is closely related to fields such as literature, sociology,
psychology, and philosophy. The construction of its evaluation system should draw on the research results of multiple
disciplines and discuss the artistic value and social significance of film from different perspectives. At the same time,
the scientific nature of evaluation tools is key to ensuring the objectivity and applicability of evaluation standards.
With the support of technical means such as big data analysis, text mining, and audience behavior research, film
criticism can more accurately analyze film texts and audience feedback. The integration of multiple disciplines and
the combination of technical tools provide a three-dimensional analysis framework for film criticism, enabling the
evaluation system to reflect academic depth while being close to the actual needs of the film industry and audience
demands.

For example, in the specific process of film criticism, "The Matrix" is used as an important case study for interdis-
ciplinary integration and evaluation tools. Sociological analysis reveals the film's profound contemplation of digital
existence and modern alienation, while philosophical perspectives interpret its discussion of reality and illusion from
the metaphor of Plato's cave theory. By analyzing the audience's emotional responses to the film's tense narrative and
visual spectacle through psychological means, and combining it with the innovative value of action scenes in film
technology through data analysis, critics can use interdisciplinary results and technical means to construct a scientific
evaluation of the film. This evaluation method not only reflects the complexity of the film text but also demonstrates
its cross-domain influence.

5.3 Dynamic Balance Between Evaluation Subjects and Objective Standards

The multidimensional film criticism evaluation system needs to achieve a dynamic balance between the diversity of
evaluation subjects and the unity of objective standards. Evaluation subjects include professional critics, ordinary
audiences, and creators within the film industry. The perspectives and interests of different subjects determine the
diversity of criticism results. The establishment of objective standards is to find consensus points in diverse opinions
to avoid criticism falling into subjectivity or losing credibility. The path to dynamic balance lies in establishing an
open evaluation mechanism that incorporates opinions from different subjects, while guiding criticism practice
through scientific and reasonable standards, ensuring that it respects the uniqueness of individual experiences while
ensuring objective evaluation of film art and social values.

For example, in the specific process of film criticism, the evaluation practice of "Interstellar" reflects the dynamic
balance between evaluation subjects and objective standards. Professional critics start with the combination of the
film's scientific logic and artistic expression, examining the authenticity and imagination of the film through the basic
theories of astrophysics; ordinary audiences pay more attention to the emotional narrative and visual impact brought
by the movie-watching experience. When integrating opinions from different evaluation subjects, critics can use
quantitative data analysis, such as audience ratings and box office performance, combined with mainstream media
evaluation indicators, to ensure that the evaluation results are both extensive and scientific. This method respects the
diverse perspectives of the audience while strengthening the guiding role of objective standards.
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5.4 Value Orientation of Film Criticism in the New Era

Film criticism in the new era needs to reflect a clear value orientation in the multidimensional evaluation system.
With the development of globalization, digitization, and cultural diversity, film creation and dissemination have
shown new characteristics, posing higher demands on criticism. The evaluation system should reflect the emphasis
on artistic innovation, cultural exchange, and social responsibility, clarifying the role of film criticism in guiding
creative directions, enhancing public aesthetics, and promoting social development. The establishment of value ori-
entation needs to respond to the needs of the times, with humanistic care as the core, balancing the identification of
local culture and the expansion of a global perspective, making film criticism an important force in promoting the
comprehensive progress of film art and cultural values. Through the clear expression of value orientation, the evalu-
ation system can better serve the practice of film creation and cultural construction.

For example, in the specific process of film criticism, "Ne Zha" has become a typical case of the value orientation
of film criticism in the new era. Critics start from humanistic care, analyzing the film's innovative interpretation of
traditional cultural symbols and its profound performance of the tension between individual destiny and social ex-
pectations. At the same time, critics discuss the film's acceptance in the international market against the backdrop of
globalization, evaluating whether it has achieved a modern expression and global dissemination of local culture. By
analyzing the audience's feedback on dialogue, plot, and visual effects, the evaluation system emphasizes the film's
comprehensive contribution to cultural identity, artistic innovation, and social value in the new era context, providing
a case reference for constructing a film criticism evaluation system with era characteristics.

6. Conclusion

In summary, this paper mainly studies the necessity and methodological path of constructing contemporary film
criticism standards under the aesthetic and social significance perspectives. By discussing the unity of artistic aes-
thetics and social functions, the evaluation dimensions of interdisciplinary integration, and the value orientation in
the context of the times, a multidimensional evaluation system that combines theoretical guidance with practice and
emphasizes cultural expression and technological innovation has been proposed. As the intersection of art and society,
film criticism standards need to pay attention not only to the aesthetic value of form and content but also to cultural
diversity and social responsibility. Future research should further refine evaluation tools and promote in-depth inte-
gration of theory and practice, providing more scientific theoretical support and application frameworks for the de-
velopment of film art and cultural communication.
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